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There wi ll be two 15-minute intermissions. 
Welcome from the Director of the Opera Institute 
With this production we celebrate the 25th Anniversary of The Opera Institute, and 
commemorate the 90th birthday of our beloved founder, International Soprano and 
Dean Emeritus Phyl lis Curtin, who continues to serve as our Advisor, to lead us in 
Master Class, and to support me personal ly as friend and mentor. 
We perform this opera, as were the expressed wishes of Poulenc and according to the 
passionate beliefs of Ms. Curtin, in the language of the audience and of the singers. 
A long with remarkable student design and stage management teams and orchestra 
I urge you to appreciate our singers as actors as they integrate the skills necessary t~ 
commun icate text and meaning over an orchestra, on a proscenium stage. 
Serving BU Opera since 1989, and now in my 15th year as Director of The Opera 
Institute and Opera Programs, I have enjoyed count less memorable experiences, 
including our 20th Anniversary celebration with a Ce lebrity Series list ing of our 
beautiful La boheme and a col laboration with Vita Pa ladino, Director of The Howard 
Got lieb Archiva l Research Center, for a Master Class Series of exciting international 
stars Voigt, Fleming, Graves, Hadley, Sti llwell and Von Stade. 
No glamorous experience, however thr il ling, surpasses the spiritual power of my 
origina l preparation for the staging of Dialogues of the Carmelites in 1997, when my 
thirst for research lead me to spend 10 days of silence and song at the Convent outside 
Compiegne wit h the descendants of those sisters martyred in 1794. 
I am deeply honored to offer this performance as a gift of the heart, honoring Ms. 
Curtin and the sisters listed below. 
Sharon Daniels 
Director, Opera Institute and Opera Programs 
Stage Director, Dialogues of the Carmelites 
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The Carmelites of Compiegne 
Martyred on the Guillotine 
July 17, 1794 
Family Name Religious Name 
Pied court 
Thou ret 
Brare 
Cretien De Neuville 
Hanisett 
Dufour 
So iron 
Roussel 
Trezelle 
De Croissy 
So iron 
Brideau 
Lidoine 
Pelras 
Verolot 
Meunier 
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Sr. de Jesus Crucife 
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DEAN'S MESSAGE 
Welcome, ladies and gentlemen, to the closing production of our 2011-12 opera season. 
We are extremely excited to present Poulenc's Dialogues of the Carmelites, a fascinating 
exploration of human strength and the power of faith in the face of wart ime chaos and 
terror. The arts have always served as a means by which humans can rise up, li ke the 
phoeni x, from the ashes of vio lence, and Pou lenc's opera, written at the close of the 
Second World War about the French Revolution, is a marvelous expression of such 
, resilience. 
This year we have the honor and pleasure of ce lebrating the 90th birthday of College 
of Fine Arts Dean Emeritus Phylli s Curtin, whose creation, the Boston University 
Opera Institute, has produced the excellent performance you wi ll wi tness tonight. Ms. 
Curtin served w ith dist inction as Dean of the College from 1983 to 1992, after which 
time she retired from the Deanship but not from teaching. Her glittering career has 
encompassed roles of such importance as Mozart's Countess, Donna Anna, Rosa Iinde, 
Eva, Violetta, Alice Ford, Salome, and Ell en Orford. She created Floyd's Susannah (1955) 
and Cathy in Wuthering Heights (1958). Her performances have taken her to the 
world's greatest stages, those of the Met, the Vienna State Opera, Teatro Co lon and La 
Scala. 
Ms. Curt in 's singing has been her ·art, but teaching her passion . Boston University has 
been privileged to name her on its facu lty for nearly 30 years, and on beha lf of al l who 
have come before me, I thank Ms. Curtin for her outstanding service to the profession 
and the academe, and celebrate her w ith th is wonderful performance. 
With warmest regards, 
Benjamin Juarez 
ean 
From the Phyllis Curtin Collection, photo credit, Eugene Cook 
Howard Gotlieb Archival Research Center at Boston University 
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SCENE BREAKDOWN & BRIEF SYNOPSIS 
Act I 
Tableau 1: The library of the Marquis de Ia Force, 1789 
The Chevalier and his father discuss t heir mutual concern over Blanche's obsessive fea rs. Blanche 
arrives and announces her decision to enter the Carmelite convent. 
Tableau II: The Parlor of the Carmelite Convent, some weeks later 
Blanche meets w ith the elderly Prioress, M me. De Croissy, to request entry into the convent. 
Tableau Ill: The Workroom of the Convent 
Blanche and Sister Constance, both novices, share differing worl d views, and Sister Constance divulges 
that she believes they will one day die together. 
Tableau IV: Prioress' private cell, a few months later 
The elder ly Pr ioress lies dying. She entrusts Blanche to t he care of Mother Marie. In her final 
moments, The Prioress doubts her fa ith, and foresees the destruction of t he convent. 
Act II 
Tableau 1: The Chapel 
Constance leaves Blanche to stand watch over t he body of t he Prioress. Blanche tries to fl ee, on ly t 
caught by M other Marie. 
Interlude 1: The Convent Garden 
Blanche and Constance prepare flowers for the tomb and muse about the meaning of death, and givi ng 
one life for another. 
Tableau II: The Chapel 
At the Celebrat ion of Obedience to t he New Prioress, tension surfaces between the New Prioress and 
Mother Marie regarding a vow of martyrdom. 
Tableau Ill: The Parlor 
In the changing polit ica l cl imate, Blanche's brother begs her to return home fo r her own safety. Blanche 
maintains that she is safer at t he convent as a daughter of Carmel. 
Tableau IV: The Chapel 
After performing his last mass at the convent, crowds threaten and the sisters hide the Chaplain, who 
escapes. Commissioners enter to announce the decree of evacuation, and the Prioress leaves for Paris. 
Act Ill 
Tableau 1: The Chapel, August 1792 
The sisters, now in civi lian clothes, discover the devastated chapel and vote on M ather Marie's proposal 
of a vow of martyrdom. 
Interlude 1: The Chapel 
The Prioress returns, learning of their vote, and the sisters are dispersed to three houses in Compiegne. 
Tableau II: The library of Marquis de Ia Force 
Blanche has wit nessed her father die at the sca ffold, and has been forced into servitude in her own 
home. Mother Marie finds Blanche, and gives her an address, confident they will meet th ere. 
Tableau Ill: The Conciergerie (Prison in Paris), July 16, 1794, The Feast Day of our Lady of Mount Carmel 
The imprisoned sisters are comforted by the Priore ss, who now joins them in their vow. The jailer 
announces the sentence of death . 
Interlude Ill: A street in Paris 
M other Marie meets the Chaplain and learns of the sisters' death sentence. The Chaplain insists t 
M other Marie ca nnot join them. God alone decides when one is to be martyred .* 
Tableau IV: Place de Ia Revolution, Paris, July 17, 1794 
*Without the survival of Mother Marie, it is believed that the intimate story of the Carmelite sisters of 
Compiegne, France wou ld not have survived. Her memoires inspired the orig inal novella and this opera. 
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STAGE DIRECTOR'S NOTE 
In 1789 all religious communities in France were subjected to official investigation, 
harassment, and eventual expulsion from monasteries that were often destroyed. 
Seen as enemies of the Revolution, the sisters of the Order of Carmel in Compiegne 
were dispersed in September, 1792, to three homes near the church of St. Antoine, 
where they continued to meet in secret. During their disbursement they voted on 
and pronounced an act of consecration to martyrdom, offering their lives to God, that 
"peace be reestablished in the church and in the state." The 14 nuns and two lay sisters 
were arrested on June 22, 1974, incarcerated in Compiegne, then transferred to the 
Conciergerie in Paris where they were beheaded on July 17, one day after their annual 
Feast Day of Our Lady of Carmel and just 10 days before the fall of Robespierre, when 
the guillotine was finally silenced. Their bodies are buried in mass graves in the Pic 
Pus Cemetery in Paris. More than 15,000 others died in the same manner during that 
summer's famous Reign of Terror that summer. 
One of the sisters, Marie of the Incarnation, escaped the incident, and her memoires 
re the reason the story survives. Gertrude von Ia Forte (whose historic novel inspired 
e libretto) was experiencing the horrors of the Second World War when she was 
arawn to Marie's journals. She added a new character, Sister Blanche of the Agony of 
Christ, and creates a dynamic struggle between faith, doctrine and the fear of death: 
"Standing on the Mount of Olives, Christ himself was no longer Master. He knew the 
fear of Death." 
Georges Berna nos was a French Catholic in exile in Brazil and dying of cancer when 
he was compelled to write his play based on de Ia Forte's novel, and it is from this play 
that the libretto is shaped. Francis Poulenc, a fallen Catholic obsessed by death and 
consumed with guilt, reportedly had two nervous breakdowns during the process of 
completing this work. Each certainly shares a personal struggle between the lines, 
• inviting us to connect to the heroines not only as doctrinal guides, but also as human 
beings. 
There are historical inaccuracies to be found in the Poulenc/Bernanos retelling of this 
powerful story. The Old Prioress Henriette de Croissy, for instance, actually went 
to the guillotine with her sisters. Historically the New Prioress Madame Lidoine did 
actually hold a tiny Madonna and child in her hand (found at the scene) as she blessed 
her children before they ascended the scaffold. She however, as protective Mother, 
was the last to go. The opera makes a profoundly different and unforgettable dramatic 
and musical choice. 
It is historical fact that something unprecedented happened that day in the blood bath 
of the Revolution. The usually riotous crowd fell silent as the Carmelite nuns sang Veni 
Creator Spiritus (changed by Poulenc to the Salve Regina) on their way to the scaffold. 
The sisters had hidden their festal garb in small travel bundles and wore it, having 
celebrated their annual Feast Day in jail one day before. Their civilian clothes saved the 
lives of a group of incarcerated English Benedictine sisters as they escaped France. 
Devout Catholics will notice some liberties we take in specific ritual. I am gratefu l 
to Prioress Bernadette Therese from the Carmelite Convent in Roxbury for her 
encouragement to do so respectfu lly, in support of particular dramatic moments. 
urely the story of the martyrs of Compiegne has survived as one of the spirit, offered 
to each of us to ponder in our own silence. 
-Sharon Daniels 
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DESIGN & PRODUCTION TEAMS 
Producer: Sharon Daniels 
Associate Producer: Oshin Gregorian 
Rehearsal Pianist/Cover Preparation: Matthew Larson, Jeffrey Stevens, Al lison Voth 
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Production Assistant: Eleanor Richards 
HTC Production Manager: Todd Wi lliams* 
Associate Technical Director: Adam Godbout* 
Assistant Technical Director/Draftsman: Ash ley Haughwout 
Assistant Technical Director/Purchaser: Dan Olesky* 
Shop Foreman: Sarah Spollett* 
Master Carpenter: Larry Dersch* 
Mechanic: Jesse Washburn * 
Carpenters: Milosz Gassan*, Nick Hernon* 
Run Crew: Kaylyn Bancroft, Amelia Ca in, Ben Ducoff, Caro line Hoenemeyer, 
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Charge Scenic Artist: Kristin Krausse* 
Assistant Charge Scenic Artist: Kate Bosch* 
Scenic Artist: Sam Pagnotta*, Annie Curro, Lauren Duffy 
Props Master: Krist ine Holmes* 
Assistant Props Master: Justin Seward* 
Props Artisan: Alex Grover, Lucy Abrahms 
Assistant Costume Designer: Raissa Bretana 
Costume Director: Nancy Brennan* 
Assistant Costume Director: Virginia Emerson* 
Crafts: Denise Wa llace* 
Draper: First Hand: Becky Hylton * Kelly Rother, Becky Hylton, Mary Hurd 
Stitchers: Margaret Koerber, Rachel Harmon 
Wardrobe Crew: Mackenzie Devlin, David lmani, Lil y Link, Leah Mcl oughlin, Jae Woo 
Wardrobe Supervisor: Christine Marr* 
Wig and Makeup Designer: Rache l Padula Shufelt 
Assistant Wig and Makeup Designer: Emily Damron 
Assistant Lighting Designer: Nathaniel Jewett 
Moving Light Programmer: Graham Edmondson 
Master Electrician: Katharine Herzig* 
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Audio Supervisor: Ben Emerson* 
Production Sound Engineer: J. Jumbelic* 
Sound Board Operator: Laura Detwiler 
*Denotes Huntington Theatre Company Personnel 
Special thanks to ... 
The Howard Gotlieb Archiva l Research Center at Boston University. 
The Boston Carmel, Monastery of Our Lady and St. Joseph, Discalced Carmelite Nuns. 
Ann Howard Jones for recruitment of the nuns cora and mixed chorus. 
The Boston University School of Theatre Design and Production advisors, 
and those of the Huntington Theater Company. 
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ARTISTIC TEAM BIOGRAPHIES 
Sharon Daniels, (Stage Director) Director of The Opera Institute and Opera Programs, 
Associate Professor of Music, developed the existing professional training curriculum, 
and serves as stage director and instructor of voice. She enjoyed a 25 year operatic ca-
reer, singi ng principal soprano roles from the standard repertoire and also speciali zing 
in American heroines such as the title roles in Moore's The Ballad of Baby Doe, Floyd's 
Susannah (NYCity Opera), and Titus' Rosina (premiere); Pat Nixon in Adam 's Nixon in 
China (The Next Wave Festival in New York); Curl y's Wife in Floyd's Of Mice and Men 
(Houston Grand Opera at the Kennedy Center); Pauline L'AIIemande in Susa's Black 
River (Opera Theatre Sa int Louis); Rosabel Ia in The Most Happy Fe/la (Broadway and 
PBS Great Performances). At BU she has directed Street Scene, A Month in the Country, 
The Marriage of Figaro, The Mother of Us All, The Merry Wives of Windsor, A Midsummer 
Night's Dream, Albert Herring, La clemenza di Tito, ldomeneo, Die Fledermaus, Dialogues of 
the Carmelites, Le nozze di Figaro, Don Pasquale, La finta giardiniera, II barbiere di Siviglia, La 
boheme, Lucia di Lammermoor, Susannah, Romeo et Juliette and this performance of Dia-
logues of the Carmelites. She directed The Ballad of Baby Doe at Boston Lyric Opera and 
he Lyric Opera of Kansas City, served on the NEA as funding panelist for new works, 
nd serves on the Singer Train ing Forum for Opera America. 
William Lumpkin (Conductor) Associate Professor of Music, is the Music Director and 
Conductor of the Opera Institute at Boston University where he conducts Opera and 
Chamber Orchestra performances. He has conducted Boston Lyric Opera productions 
of Cosffan tutte and Jonathan Dove's Flight and conducted the premiere of Flight at 
Opera Theatre of St. Lou is. In 2002 Lumpkin led performances of Philip Glass' Galifeo 
Galilei as part of the Brooklyn Academy of Music's Next Wave Festival. Mr. Lumpkin 
was Assistant to the Music Director at Opera Theatre of Saint Louis where he made his 
company debut conducting performances of La boheme, followed by Magic Flute, Lucia 
di Lammermoor and Hansel and Gretel He has appeared as guest conductor at Indiana 
' University and University of Ill inois at Champaign-Urbana. Other professional credits 
include Aspen Opera Theatre Center, Chicago Opera Theater, and the Los Ange les 
Opera. Mr. Lumpkin holds a BM from the Eastman School of Music and a D.M.A. in 
Collaborative Piano from the University of Southern Ca lifornia. 
Allison Voth (Principal Coach) is an Associate Professor of Music at Boston University 
and Principal Coach at BU's Opera Institute. A well-known coach with a specialty 
in diction, she has worked with such companies and festivals as Boston Lyric Opera, 
Opera Boston, Chautauqua Opera, Opera North, Opera Unlimited, The Florence Voice 
Seminar and the Athens Music Festival. A lso a recognized supertitli st, her titles 
have been used nationally for Wash ington Opera and the Chicago Symphony, and 
internat ionally at the Barbicon Festival in London. As a specia list in the music of Pau l 
Bowles, in 1992 she produced and performed in a multi-media performance piece 
entitled Paul Bowles: One Man, Two Voices at Merkin Hall in New York and in 1995 she 
premiered a set of piano preludes in the EOS Ensemble's Bowles Festival. Ms. Voth is 
also the Music Director of the Cantata Singers Chambers Series and can be heard on 
CRI recordings . 
Tiffany Chang (Assistant Conductor) graduated from Oberlin Conservatory in 2009 
and holds degrees in music education, ce llo performance, composi tion, and music 
heory. Ms. Chang was the Music Director of the Oberlin Co llege Symphony and 
as conducted the Richmond Symphony, Bohus lav Martinu Philharmonic, Astoria 
Symphony, Northern Ohio Youth Orchestras, Boston University Tangelwood Institute's 
Young Artist Orchestra, and orchestras at Boston University and Oberlin Conservatory. 
She participated in numerous workshops and stud ied orchestra l conducting w ith 
David Hoose, John Page, Bridget-Michae le Reischl, and Amy Chang; her other notable 
mentors include Gustav Meier, JoAnn Falletta, Ann Howard Jones, Robert Spano, 
Gunther Schul ler, Kirk Trevor, and Larry Rach leff. She has been awarded the Phi Kappa 
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Lambda Prize for Boston Universi ty Conducting Award, Theodore Presser Scholarsh· 
and Ernest Hatch W ilkins Memorial Prize. Ms. Chang is pursu ing a Doctor of Music~' 
Arts degree in orchestra l conducting under the gu idance of David Hoose. 
Eleanor Kahn (Scen ic Designer) is in her final year at Boston Univers ity where she 
wil l receive her M FA in scenic design. Previous design credits include: House and 
Question of Mercy (BCAP), The Last Five Years, Masked, Three Sisters, The Creation of the 
World, (Boston Un iversity), Yerma (Opera Insti tu te), Light and Power (Juventas Music 
Ensemble, world premiere) and Le nozze di Figaro (Boston Opera Collaborative) 
Carey Shunskis (Chorus Master) is currently pursing a Masters of Music degree 
in chora l conduct ing at Boston University. Ms. Shunskis holds a Conducting Fellow 
position at Marsh Chapel and is often asked to sing with the professiona l choir at 
Church of the Redeemer in Chestnut Hill. Ms. Shunskis has degrees in music education 
and voca l performance from the University of Rhode Island where she stud ied and 
performed main roles in Dido and Aeneas, Cosi fan tutte, and Die Zauberflote. La st 
summer Ms. Shunskis served as Conducting Apprenti ce at the Berkshire Choral 
Festival where she worked w ith renowned conductors Julian Wachner, Kent Tritt le and 
Robert Page. Ms. Shunskis will serve as Musical Director at a professional chi ldren's 
theater in her hometown Upper Darby, Pennsylvania this summer and is pleased to be 
working with the Boston University Opera Institute for the first time. 
Oshin Gregorian (Assistant Stage Director) is the Manager for the Boston University 
Opera Institute. Previous positions include Director of Operations w ith the ProArte 
Cha mber Orchestra, and General Manager for Collage New Music. Mr. Gregorian 
holds a BM from Boston University, an MM from Manhattan School of Music, and is 
a graduate of the Opera Institute with honors. With the Opera Institute he has been 
heard as Mercutio in Romeo et Juliette, Malatesta in Don Pasquale, Demetrius in A 
Midsummer Night's Dream, II Podesta in La finta Giardiniera, and Junius in The Rape of 
Lucretia among others. He has performed in numerous concerts and oratorio works 
with ensembles such as the Tanglewood Festival Chorus/Boston Symphony Orchestra, 
The Newburyport Choral Society, and Boston Youth Symphony, among others. Mr. 
Gregorian made his Carnegie Hall debut in 2005 under the ausp ices of Musical 
Armenia. 
Yi-Chung Chen (Lighting Designer) comes from Taiwan. She is a second year Lighting 
Design graduate student. BU credits: The Imaginary Invalid, In the Jungle of Cities, God's 
Ear and The Cosmic Theatre of Japan. She is extremely excited to light up an opera for 
the first time in her entire life. And she wou ld li ke to thank the amazing design and 
production team as well as her family and fr iends for support. Hope you love this 
beautiful and th ri lling opera li ke she does. Please visit www.yichungchen.com to see 
her other works if you are interested. 
DeMara Cabrera (Costume Designer) is a second-year graduate student in Costume 
Design at Boston Universi ty. She previously designed Marisol at the Wimberly Theatre . 
Other costume design cred its include As You Like It, Romeo and Juliet, and Othello 
(Stanford Shakespeare Society); Salt, Dr. Faustus Lights the Lights, and Blue Room 
(Stanford University); The Mystery of Edwin Drood and The Emperor's Dragon (Mt. Hood 
Community Co llege); The Taming of the Shrew and Henry IV, Part I (Portland Actors 
Ensemble); Women in Congress and The Waiting Room (Linfield College) . 
Jane Casamajor (Production Manager) is pleased to be working with this production 
team. She has also managed the InCite Arts Festiva l in New York City 2008, 2010, . 
2011 & 2012 and in Washington, DC 2009. Some additiona l Boston University creditS 
include One Flea Spare, What the Butler Saw, Merrily We Roll Along, Bluebeard's Castle, 
Marisol, II Matrimonio Segreto, Woyczek, & Assassins. Jane continues to enjoy her 
posit ion with t he School of Theatre as the BU Theatre Complex Production Manager. 
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Kevin Schlagle (Stage Manager) 2012 BFA Stage Management from Boston University. 
Previous credits with the Opera Institute include Cos( fan tutte, Antigone, Assistant 
Director for Three Decembers, and four collaborations with Ms. Daniels (Susannah, 
Romeo et Juliette, Jake Heggie on Jake Heggie, and Dialogues of the Carmelites). Kevin 
has worked locally with Guerilla Opera, the Huntington Theatre Company, and the 
American Repertory Theater. 
CAST BIOGRAPHIES 
Tenor Jason Berger is a sophomore at Boston University College of Fine Arts School of 
Music as a voice performance major. He studies with Professor Phyllis Hoffman. Prior 
to his studies at Boston University, he took private lessons for two years with Wayne 
Rivera . He participated in the Carnegie Mellon Pre-College School of Music in summer 
of 2008 and The Boston University Tanglewood Institute in summer of 2009. He has 
been featured in numerous solo performances throughout high school in both concerts 
as well as leading and supporting roles in high school musicals. He also gave a senior 
recital featuring songs in Italian, German, and English. This production of Dialogues of 
the Carmelites marks his operatic debut. 
Jonathan Cole, baritone, is from Dallas, Texas and is a Phyllis Curtin Artist in his 
second year at the Opera Institute. Recent engagements include El Danca"lre, Carmen; 
Monsieur Presto, Les mammelles de Tiresias; the Father, Die sieben TotsDnden and Count 
Robinson, II Matrimonio Segreto with Central City Opera and the Opera Institute. Other 
roles performed include Mercutio, Romeo et Juliette; Guglielmo, Cosi fan tutte; Laurent, 
Therese Raquin; Charlie, Three Decembers; Herr Fluth, Die lustigen Weiber von Windsor; 
and The Pirate King, The Pirates of Penzance. Jonathan is winner of competitions such 
as the Crescendo Music Awards and the National M .T.N.A. Competition. He holds a 
Master's degree in voice from Boston University and a Bachelor of Music from Baylor 
, University and will begin is Doctoral work at the University of Colorado at Boulder in 
the fall. Jonathan has studied with Jerrold Pope, Penelope Bitzas, and Robert Best. 
Baritone Tom Curry is a senior from East Islip, NY. This season Mr. Curry was a Studio 
Artist at Opera Saratoga; performed as Ben in Menotti's The Telephone on B.U. Opera's 
Spring Scenes Program; David in Barber's A Hand of Bridge on the B.U. Recital Series; 
and performed a recital in Iowa as a part of Simon Estes' Young Artist Program. 
Furthermore he has performed the bass solos in Messiah and Faure's Requiem in 
Belmont, MA with the Musica Sacra Orchestra; baritone solos in Serenade to Music by 
Ralph Vaughan Williams with the Rl Civic Chorale and Orchestra; he was the winner of 
the Collegiate Vocal Solo Competition with the RICCO; and sang at V.O.I.C.Experience 
in Tampa, Florida. This summer, Tom will be singing at Quisisana Resort in several 
concert programs and in Gilbert and Sullivan's Pirates of Penzance. Tom is a student of 
soprano Maria Spacagna. · 
Tenor Brendan Daly has sung a wide range of roles across the country, specializing 
in Mozart, bel canto, Baroque, operetta, and contemporary opera. Recent credits 
include supporting roles with Atlanta Opera I La boheme, Opera Saratoga I Die 
Fledermaus, Opera Boston I Mahagonny, and Opera Colorado, where he apprenticed 
two seasons. On the Denver main stage, Brendan sang Nathanael I Tales of Hoffmann 
and appeared as Almaviva in a matinee production of The Barber of Seville with the 
Colorado Symphony Orchestra. A Young Artist previously at Opera Theatre of St. 
Louis, Tanglewood, and Aspen, Brendan heads to Opera Saratoga this summer season, 
singing Franz in Offenbach's Le 66, the Defendant in Trial by Jury, and the Male Fan 
in William Schuman's baseball opera, The Mighty Casey. Brendan joined the Opera 
Institute and Dr. Jerrold Pope's voice studio this past fall. He holds degrees from 
Harvard and the Longy School of Music. 
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Celeste Fraser, soprano, joined the Opera Institute this fall and is from the stud· 
Ms. Penelope Bitzas. She has performed a variety of roles throughout the nar 10 of 
recent performances include Elisetta in II Matrimonio Segreto, Judith in Bluebe~~2: Her 
Castle, Magda in The Consul, Suor Angelica, Elisabetta in Maria Stuarda , soprano 51 . for Britten's War Requiem, soprano soloist for Mendelssohn's Elijah, and Mim i ins~ Olst 
boheme. Ms. Fraser has been an apprentice with Des Moines Metro Opera and 0 a 
North as well as having been the recipient of several honors. Some of her recent pera 
achievements are 2011 semifinalist for the Houston Grand Opera Studio/ El eanor 
McCollum competition, 2010 encouragement award winner and 2009 Florent ine 
Opera Recital Award winner for the Metropolitan Opera National Council Audit ions 
as well as Bel Canto Competition Finalist and BRA VA award winner for 201 0 and 2o'11 
This summer she will be an apprentice artist covering the role of Tatyana in Eugene · 
Onegin at Des Moines Metro Opera. 
Emily Harmon is a junior Vocal Performance major pursuing her B.F.A. at the Boston 
University College of Fine Arts. This summer she will be traveling to Viterbo, Italy to 
perform Cherubino in Mozart's Le nozze di Figaro with the International Lyric Academy. 
In January she was featured as a soloist performing selections from John Cage's 
songbooks with the Time's Arrow New Music Ensemble. Recently she has performed 
as a narrator in Ned Rorem 's one-act opera Fables and in scenes from Orfeo ed Euridice 
(Orfeo) and Le nozze di Figaro (Marcellina). Last year she was selected to parti cipate 
in the University of Miami Frost School of Music Salzburg Program, where she studied 
operatic repertoire and German Lieder under mezzo-soprano Lori Bade. Harmon is a 
current student of James Demler. 
A first-year soprano with the Opera Institute, Ruth Hartt studies with Penelope 
Bitzas. Ruth received her master's degree in vocal performance with honors from 
Boston University, where she has performed the roles of Beatrice (Three Decembers), 
Juliette (Romeo et Juliette) , and Lauretta (Gianni Schicchi). Last season at Opera 
Theater of Saint Louis, Ruth covered the role of Donna Elvira and joined the ensemble 
for an acclaimed revival of John Adam's The Death of Klinghoffer. As a member of 
PORT opera's young artist program, Ruth covered the role of Donna Anna and appeared 
as Celidora in Mozart's L'oca del Cairo. She made her Jordan Hall debut in 2008 as 
Elsie Maynard (Yeomen of the Guard) . Ruth has been a soloist with the Boston Boys' 
Chorus, the Concord Chorus, the Newburyport Chorale Society, The Bostonians, and 
the Masterworks Chorale. Upcoming projects include Haydn's Mass in Time of War 
and Vaughan Williams' Dona Nobis Pacem with the Choral Art Society of Scituate, and 
Handel's Messiah with First Church Nashua. 
John Irvin, tenor, is in his second year at the Opera Institute where he studies with 
Sharon Daniels. Featured as a Boston Lyric Opera Emerging Artist, John recently made 
his professional debut as Malcolm in their production of Verdi 's Macbeth . Operati c 
credits at the Opera Institute include Romeo from Gounod's Romeo et Juliette and Nick 
from Paulus' The Postman Always Rings Twice. Performing with The Santa Fe Opera, 
Central City Opera and the Atlanta Opera, John has had the great opportunity to work 
with key members of the music community, such as David Daniels, Matthew Epstein, 
Ben Malensek, Patricia Moy, David Holloway, John Moriarty and Jake Heggie. John is 
a 2011 and 2012 New England Regional Final ist for the Metropolitan Opera National 
Council auditions and a 2012 Liederkranz Vocal Competition finalist. At the conclusion 
of the semester, John will join the 2012-13 Ryan Opera Center ensemble at the Lyri c 
Opera of Chicago. 
Meredeth Kelly is a second year Performance Diploma candidate in the College of 
Fine Arts, having continued her education at Boston University after graduating with 
a Master's of Music degree in 2010. During her tenure at Boston University, Meredeth 
has performed the roles of Judith in Bluebeard's Castle, Madame Lisette Raquin in 
Tobias Picker's Therese Raquin, Annunciata in the world premier staging of William 
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Balcom's comedy Lucrezia, Despina in Cos/fan tutte and Mrs. Gleaton in Floyd's 
susannah. Recently, she was seen as Lady-in-Waiting in Macbeth with the Boston 
Youth Symphony Orchestra, Erste Dame in Die Zauberflote, Belinda in Dido and Aeneas, 
Die Mutter in Hansel und Gretel, and Miss Pinkerton in The Old Maid and the Thief 
This spring, she wi ll be performing as soprano soloist in the Brahms Requiem with the 
Newburyport Choral Society. She is a student of Penelope Bitzas. 
Sonja Krenek, Soprano, a California native, began her musical education playing 
several different instruments in various bands and orchestras, eventually dedicating 
herself to voice . After graduating from the University of California, Irvine with a 
Bachelor of Music in vocal performance, Ms. Krenek received her Master of Music 
degree in vocal performance from the San Francisco Conservatory of Music in 2010. 
Sonja is the w inner of several awards including the Tony Cuevas Memorial Award, 
the East Bay Opera League Competition Award and the San Francisco Conservatory 
of Music Concerto Competition. Ms. Krenek has recently performed Carolina in If 
matrimonio segreto, Beatrice in Three Decembers, Anne Trulove in The Rake's Progress, 
Monica in The Medium as well as La Ciesca in Gianni Schicchi. Currently, Sonja is in her 
first year at the Boston University Opera Institute studying with Sharon Daniels. This 
upcoming summer Sonja w ill be performing the role of Monica in The Medium as a 
Bonfils-Stanton Studio Artist with Central City Opera. 
Jacquelyn Kress, mezzo-soprano, is in her first year of the Opera Institute and a 
student of Penelope Bitzas. Most recently with the Opera Institute, Ms. Kress was seen 
as Fidalma, in Cimarosa's If Matrimonio Segreto. Prior to that, she traveled to Chicago, 
her hometown, to perform Tisbe in Rossini's La Cenerentola with the Lyric Opera of 
Chicago's outreach program. Other productions include: Trouble in Tahiti (Dinah), 
L'enfant et les sortileges (L'ecureuii/La chatte/Un patre), The Mikado (Katisha), Doctor 
Miracle (veronique), Romeo et Juliette (Stephana) and Cos/fan tutte (Dorabella) . In 
addition, Ms. Kress has performed in Salzburg, Austria as Marcellina in Le nozze di 
, Figaro and in Perigord, France as the title role in Offenbach's La Perichole. You can also 
find Ms. Kress on a newly released professional recording of The Pirates of Penzance 
(Ruth)with the Ohio Light Opera. 
Lauren Ashleigh Lyles, mezzo soprano, is in her first year w ith the Opera Institute, 
where she continues her private studies with Dr. Jerrold Pope. With the Opera 
Institute, she recently performed as Fidalma in the production of II Matrimonio 
Segreto. Lauren has performed in houses and concert halls around the globe, including 
engagements in the Netherlands, Italy, and the United States. Lauren is a graduate 
of the Boston Conservatory of Music with a B.M . in vocal performance with opera 
emphasis (magna cum laude). Additionally, Lauren has been featured as both a studio 
artist and principal young artist with Opera North. Lauren's performed roles include: 
(Hansel) Hansel und Gretel, (Marcellina) Le nozze di Figaro, (Tisbe) La Cenerentola, 
(Amastre Serse, Katisha) The Mikado, (Juno) Semele. Lauren hails from Louisiana. 
Shannon Miller, soprano, is currently completing her final year of study in the vocal 
performance graduate program at Boston University and is studying with Dr. Bonnie 
Pomfret. Originally from Southern California, she graduated Magna Cum Laude with 
a Bachelor of Music degree in vocal performance from California State University, 
Fullerton. Before coming to Boston, she was a finalist in the Redlands Bowl Young 
Artist Auditions. Shannon is part of the Opera Theater program at BU and recently 
performed the role of Lucy in Gian Carlo Menotti's The Telephone. She also covered the 
role of Carolina in Cimarosa's If matrimonio segreto and participated in the 2011 Fringe 
Festival Art Song Meets Theatre with composer Jake Heggie. 
Tenor Omar Najmi holds a Master's Degree in Vocal Performance from Boston 
University and a Bachelor's Degree in Vocal Performance from Ithaca College. At BU, 
Omar has had the opportunity to work with composers Carlisle Floyd and Stephen 
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Paulus while performing in productions of Susannah (Little Bat) and The Postma 
Always Rings Twice (Katz). In 2012, Omar made his debut with Opera Fayettevi l~ 
Laurie in Little Women . Omar has been a Young Artist with Opera North for the e a~ 
two seasons. Most recently, he was seen as Don Curzio in Le Nozze di Figaro wh~as 
also appearing as Don Ramiro in the Young Artist cast of La Cenerentola. In 2011 e 
Omar was a Studio Artist at Opera Saratoga (formerly Lake George Opera) for th . SO~h a~niversary season. Oth~r ~peratic roles inc!~de Gherardo in Gianni Schicchi~~e 
Pet1t V1ellard and La Ramette 1n L enfant et les Sortlfeges, and Don Anchise in La Finta 
Giardiniera. 
Soprano Ji Eun Park is currently in her second year working toward a Doctoral Degree 
at Boston University studying with Penelope Bitzas. Ms. Park earned Bachelors Degree 
of Music from Yonsei University and Masters Degree of Music from Peabody Institute 
as well as an Artist Diploma at Cleveland Institute of Music. She was the recipient of ' 
a merit scholarship during all her academic years. She received the Honor Pri ze (Cum 
Laude) at Yonsei University in 2002 where she also performed Handel 's Messiah and 
Haydn's Creation in the Yonsei Concert Choir. Ms. Park's opera roles include Countess 
in Le nozze di Figaro, First Lady in Die Zauberflote, Beatrice in Beatrice et Benedict, and 
Composer in Ariadne auf Naxos. She won the 2nd prize in the NATS Competit ion, and 
4th prize in the Bel Canto Foundation Competition. In 2011, she joined the Opera 
Theater at Boston University Opera Institute. Park grew up in Seoul; Republic of Korea. 
Mezzo soprano Vera Savage was most recently seen as Madeline Mitchell in Boston 
University's fall production Three Decembers. A frequent performer on the opera stage, 
she has spent several summers as a young artist at the Caramoor Music Festiva l, 
covering the title role in Rossini 's Semiramide, Adalgisa in Norma, and the title rol e 
in Donizetti's Maria di Rohan. Under the direction of stage director Tito Capobianco, 
Ms. Savage performed the roles of Donna Elvira in Don Giovanni and Hannah Glawari 
in The Merry Widow. Ms. Savage was recently a finalist in Houston Grand Opera 's 
Eleanor McCollum Competition. She was awarded second place in Chicago's Bel 
Canto Foundation competition and received the top vocal prize in the Arts and Letters 
competition in Bloomington, Indiana. Ms. Savage, a doctoral candidate at BU, received 
her BM from the Oberlin Conservatory of Music and her MM from Indiana University. 
She is a student of Penelope Bitzas. 
Christiaan Smith-Kotlarek is a lyric baritone in his second year at the BU Opera 
Institute, where he studies with Dr. Jerrold Pope and is a Phyllis Curtin Artist. At BU, he 
was seen as Frank in The Postman Always Rings Twice, Conte Robinson in If Matrimonio 
Segreto, Mercutio in Romeo et Juliette, and Charlie in Three Decembers. Professional 
credits include Madison Opera, Indianapolis Opera, Ash Lawn Opera, and Des M oines 
Metro Opera. In 2007, Christiaan toured the Marche region of Italy singing the role of 
Marco in Gianni Schicchi. He recently sang in Jake Heggie's Salon at Opera America 
Christiaan is the 2010 recipient of the Nora Sands Award at the Orpheus Competi t ion. 
Upcoming performances include: Schubert Mass No. 6 in Eb, and John Wilkes Booth in 
Assassins with the BU School of Theatre. This summer, Christiaan returns to Ash Lawn 
Opera to sing Tommy in The Music Man and Papageno in Mozart's Magic Piccolo. He wil l 
perform with Madison Opera in the Fall. 
Adrian Smith, Bass-Baritone, is a second-year member of the Opera Institute at Boston 
University, where he also earned a Master of Music degree in 2010, and studies with 
Dr. Jerrold Pope. Adrian is a 2008 graduate of Lenoir-Rhyne University in Hickory, NC. 
where he earned a B.A. in Voice Performance. He has been heard in roles such as the 
Leader/ Preacher in Kurt Weill 's Down in the Valley, Raimondo in Lucia di Lammermoor, 
Col line in La boheme, The Old Doctor in Vanessa , and Frere Laurent in Gounod 's 
Romeo et Juliette. The 2011-12 season has seen Adrian in the title role of Bartok's Duke 
Bluebeard's Castle and as Geronimo in Cimarosa's If Matrimonio Segreto . On the concert 
stage, Adrian has been heard in Mozart's Requiem, Bach's Mass in B Minor, Puccini 's 
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Messa di Gloria, Haydn's Paukenmesse, Dvorak's Stabat Mater, and Handel 's Messiah. 
Adrian made his Boston Symphony Hall debut performing Mozart's Great Mass inc 
Minor with the Boston University Symphony and Chorus. 
Heath Sorensen, bass, is a second year student at the Opera Institute where he 
studies w ith Sharon Daniels. Recently he portrayed Bluebeard in Bluebeard's Castle 
by Bartok, Frere Laurent in Romeo et Juliette, and Sackett in The Postman Always Rings 
Twice. This last summer Heath was a Young Artist with Chautauqua Opera, cover ing 
the role of Sarastro in an english vers ion of Mozart's The Magic Flute. W ith The Aspen 
Opera Theater he played Pasha in the rare ly performed The Ghosts of Versailles by 
John Corigliano, and Collatinus in The Rape of Lucretia by Benjamin Britten. Other 
roles include The Mayor in Janacek's Jenufa, Simone in Gianni Schicchi by Puccini, II 
Commendatore in Mozart's Don Giovanni, and Pooh-Bah in Gilbert & Su lli van's The 
Mikado . 
Amanda Tarver, mezzo-soprano, has performed with the Chicago Opera Theater, 
Castleton Opera, Chautauqua Opera, as we ll as with many regional theater and 
opera companies. As soloist on the concert stage, she has performed such works 
as the Durafle Requiem, Rachmaninov's Vespers,Verdi 's Requiem, Handel's Messiah, 
Bach Magnificat and Beethoven 's 9th Symphony with Oak Park Symphony, Chicago 
Chorale Society, and Louisiana Philharmonic Orchestra. Ms Tarver has been a Regional 
Finalist of the Metropolitan Opera National Council Auditions for seven consecutive 
years. Recently, Ms Tarver was honored by being the on ly American singer invited to 
the Neue Stimmen Masterclass held in Gutersloh, Germany where she worked with 
the world 's most esteemed conductors and vocal coaches and performed in sold out 
concerts around the country. This past fall she performed in a recital with the esteemed 
composer Jake Heggie featuring some of the composer's newest works. She graduates 
from the Opera Institute in May 2012 and is in the studio of Penelope Bitzas. 
Mark Tempesta, tenor, is current ly a first year Masters student at BU, and is a student 
' of Penelope Bitzas. He made his debut with the Opera Institute this past February as 
Paulino in their production of II Matrimonio Segreto. Past operatic highlights include 
Young Jim Thompson in Thomas Cipullo's Glory Denied, Colonel Fairfax in The Yeomen of 
the Guard, Cornelius Oppen in Martin's Tobermory, the voice of Rendard in Stravinsky's 
Renard, amoung others. On the concept stage, Mark has performed this season as the 
tenor soloist in Beethoven's Mass inC, Mozart's Requiem, and Handel 's Dixit Dominus. 
The recipient of Oberlin Conservatory's Ruth Cognan Memorial Scholarship in Vocal 
Performance, Mark received his BM in Voice Performance there, as well as earning a 
BA in Physics concurrently from Oberlin College. 
Erik Van Heyningen is a freshman Bachelor of Music candidate current ly studying 
with Jerrold Pope. Erik has performed scenes from Princess Ida and Guys and Dolls with 
Boston University's Opera Projer:t. More recently he was the bass soloist in Brahms's 
Neue Liebeslieder with the Boston University Chamber Choir. He also sang on a 
master class given by Deborah Birnbaum and wi ll be a featured performer on this year's 
School of Music Open House Recital. Erik attended Boston University Tanglewood 
Institute the summer of 2011. 
Kristin Renee Young, soprano, is a first-year Master of Music candidate and studies 
with Sharon Daniels. Hailing from Philadelphia, Kristin graduated magna cum laude 
with a Bachelor of Arts degree in Music from Barnard Col lege at Columbia University, 
where she sang in the studio of Harolyn Blackwell. This summer, Kristin w ill at•~nd 
SongFest in Los Angeles, as well as Bay Area Summer Opera Theatre Institute, where 
she wi ll appear as Cleopatra in Giulio Cesare. Other roles performed/ studied include 
Carolina from II Matrimonio segreto, Sandman and Dew Fairy from Hansel and Gretel at 
Symphony Space and Pam ina from The Magic Flute with New York Lyric Opera Theater, 
Belinda from Dido and Aeneas, and Maria from West Side Story. Kristin was first 
place winner in the 2008 Harlem Opera Theatre Vocal Competit ion and is a Marian 
Anderson Historical Society Scholar. 
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BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
Boston Univers ity is one of the leading private r~search and teaching 
institutions in the world today, with two primary campuses in the heart of 
Boston and programs around the world. 
The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of 
Visual Arts . The University's vis ion was to create a community of artists in a 
conservatory-style school offering professional training in the arts to both 
undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students. Since those early days, educati on at 
the College of Fine Arts has begun on the BU campus and extended into the 
city of Boston, a rich center of cultural , artistic and intellectual activity. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, Development and Alumni Relations 
John Amend, Assistant Dean, Finance and Administration 
OPERA AT BOSTON UNIVERSITY 
Opera at Boston University, College of Fine Arts, School of Music, is comprised 
of the Opera Institute, Opera Theatre, and Opera Workshop- under the 
guidance of Director of the Opera Institute and Opera Programs Sharon 
Daniels, Music Director and Conductor William Lumpkin, Artistic Advisor 
Phyllis Curtin, Principal Coach Allison Voth, Repertoire Coach Jeffrey Stevens, 
members of the Voice and School of Theatre faculties and guest artists and 
staff. 
The Opera Institute, founded in 1987 by Dean Emerita Phyllis Curtin, is a post-
graduate professional training program for the advanced singer preparing 
for an operatic career. Twelve emerging professional singers participate in a 
challenging two-year residency that provides the crucial transition between 
student training and professional performance. 
The Institute also serves as the center for operatic training for Vocal 
Performance majors. Advanced singers from Opera Theatre and Opera 
Workshop study alongside Opera Institute singers in a performance-based 
curriculum, and form a pool for principal and ensemble casting for the 
two full -scale mainstage productions in the Boston University Theatre, 
performances of significant one-act operas in the annual Fall Fringe Fest ival, 
the annual Opera Marathon and various outreach projects. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education 
at the undergraduate level and intense coursework at the graduate level. The 
school offers degrees in performance, composition and theory, musicology, 
music education, collaborative piano, historical performance, as well as 
a certificate program in its Opera Institute, and artist and performance 
diplomas. 
The School of Music is committed to: 
• Maintaining the highest artistic and professional standards in performance, 
teaching, composition, and research . 
• Contributing actively to the musical life within and beyond Boston 
University. 
• Enriching intellectual, artistic, and educational life through collaboration 
with other organizations and institutions. 
• Supporting the continued development of the art of music and promoting 
the fullest understanding of its history and context. 
BOSTON UNIVERSITY SCHOOL OF THEATRE 
The School of Theatre in the College of Fine Arts at Boston University was 
established in 1954 as one of the country's leading institutions for the study 
of acting, stage management, design, production, and all aspects of the 
theatrical profession . In recent years, the School of Theatre has evolved into 
an energetic place that values the notion of "the new conservatory." 
From that idea, several core School of Theatre values emerge: 
• We believe in the artistic possibilities of collaboration that involve faculty, 
students, alumni, and guest artists in potent explorations of the art form that 
encourage working together as the best means for achieving artistic growth. 
• We believe that artists must be provided with a rigorous curriculum that 
allows mastery of the skills of their particular area of interest, be it in acting, 
directing, playwriting, dramaturgy, design, or production. 
• We believe that every member of our community is a part of the artistic 
home that we create together. In that home, we nurture an appreciation of 
challenge, a conviction for the value of everyone's potential , and a belief in 
the need for intellectual growth as a core part of developing artistic growth. 
• We believe that the School can serve the profession by interacting with 
it and providing a laboratory for the development of new work or new 
approaches to existing work. Like our colleagues in the sciences, our role as 
stewards within an excellent research institution is to be on the forefront of 
exploring new possibilities for the theatre. 
The School of Theatre's academic programs and several special initiatives have 
developed over the last decade, enabling faculty and staff to put these core 
values into practice. To learn more, visit www.bu.edu/ cfa/ theatre. 
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OPERA INSTITUTE & OPERA PROGRAM FACULTY 
Director 
Artistic Advisor 
Music Director and Conductor 
Principal Coach 
Repertoire Coach 
Acting 
Movement, Period Styles 
Alexander Technique 
Stage and Guest Directors 2010-2011 
Italian Conversation 
Coach/Pianists 
OPERA STAFF 
Opera Institute Manager 
Scheduling Assistant 
Library/Media Assistant 
Audition Coordinator 
VOICE FACULTY 
Sharon Daniels * 
Phyllis Curtin++ 
William Lumpkin * 
Allison Voth * 
Jeffrey Stevens * 
Sharon Daniels*, Jim Petosa * 
Melinda Sullivan 
Betsy Polatin 
Sharon Daniels *, Jim Petosa * 
Oshin Gregorian, Amy Hutchi~on 
Frank Kelley, Nathan Troup, ' 
Tomer Zvulun 
Laura Raffo 
Matthew Larson, Noriko Yasuda 
Oshin Gregorian 
Christiaan Smith-Kotlarek 
Heath Sorensen 
John Irvin 
Penelope Bitzas *,Sharon Daniels*, James Demler *, Gary Durham, 
Phyllis Hoffman *, Bonnie Pomfret, Jerrold Pope*, Maria Spacagna 
*Denotes full-time faculty I Department Heads represented in bold I++ Emeritus 
SCHOOL OF MUSIC ADMINISTRATION & PRODUCTION STAFF 
Director, School of Music 
Associate Director, School of Music 
Assistant Director of the School of Music 
for Admissions & Student Affairs 
Assistant Director of the School of Music 
for Production and Performance 
Business Manager 
Student' Services Coordinator 
Ensembles Manager 
Administrative Coordinator 
Scheduling and Programs 
Stage Manager 
Head Recording Engineer 
Keyboard Technician and Restoration 
Librarian 
Recording Engineer 
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Robert K. Dodson 
Richard Cornell 
Shaun Ramsay 
J. Casey Soward 
Jill Pearson 
Sarah Bellott 
Molly Walker 
David Dawson II 
Diane Mclean 
Michael Culler 
Martin Snow 
Kris Sessa 
Shane McMahon 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Suzanne Nelsen bassoon HISTORICAL MUSIC EDUCATION 
Steven Ansell viola * Craig Nordstrom clarinet PERFORMANCE Richard Sunbury* 
Edwin Barker double bass* Toby Oft trombone Aldo Abreu recorder Susan Conkling* 
Cathy Basrak viola Elizabeth Ostling flute Sarah Freiberg El lison Diana Dansereau* 
Lynn Chang violin Andrew Price oboe cello Andre de Quadros * 
Daniel Dona viola, pedagogy Ken Radnofsky saxophone Laura Jeppesen Jay Dorfman * 
Jules Eskin cello Richard Ranti bassoon viola da gamba Andrew Goodrich * 
Caro lyn Davis Fryer double Thomas Rolfs trumpet Christopher Krueger Lee Higgins • 
Bass Mike Roylance tuba Baroque flute Ron Kos * 
Edward Gazouleas viola Matthew Ruggiero Catherine Liddell lute Warren Levenson 
Marc Johnson cello bassoon Martin Pearlman Roger Mantie * 
Bayla Keyes violin • Eric Ruske hom * Baroque ensembles * Brian Michaud 
Alexander Lecarme cello Robert Sheena Robinson Pyle Richard Nangle 
Michelle LaCourse viola * English hom natural trumpet Sandra Nicolucci • 
Benjamin Levy double bass Thomas Siders trumpet Marc Schachman 
Lucia Lin violin* Ethan Sloane clarinet * Baroque oboe CONDUCTING 
Malcolm Lowe violin Jason Sn ider hom Aaron Sheehan HPvoice David Hoose * 
Dana Mazurkevich violin Samuel Solomon Jane Starkman Ann Howard Jones * 
Yuri Mazurkevich violin * percussion Baroque violin, viola Scott Allen Jarrett 
lkuko Mizuno violin James Sommerville hom Peter Sykes harpsichord * David Martins 
John Muratore guitar Linda Toole flute* Jameson Marvin 
George Neikrug cello ++ MUSICOLOGY 
James Orleans double bass PIANO Marie Abe * OPERA INSTITUTE 
Leslie Parnas cello Anthony di Bonaventura * Victor Coelho • Phyllis Curtin ++ 
Ann Hobson Pilot harp Maria Clodes-Jaguaribe * Steven Cornelius * Sharon Daniels* 
Barbara Poeschi-Edrich harp Gila Goldstein Sean Gallagher Melinda Su llivan-
Michael Reynolds cello* Linda Jiorle-Nagy Brita Heimarck • Friedman 
Rhonda Rider cello Michael Lewin Lewis Lockwood Frank Kelley 
Todd Seeber double bass Sergey Schepkin Thomas Peattie * William Lumpkin* 
Roman Totenberg violin ++ Boaz Sharon * Joshua Rifkin • Jim Petosa (theatre) 
Laurence Wolfe double bass Andrew Shenton* Betsy Polatin (theatre) 
Michael Zaretsky viola COLLABORATIVE PIANO Jacquelyn Sholes Jeffrey Stevens * 
Peter Zazofsky violin * Shiel a Kibbe * Patrick Wood Uribe* Nathan Troup 
Jessica Zhou harp Robert Merfeld Jeremy Yudkin * Allison Voth • 
WOODWINDS, BRASS, and ORGAN COMPOSITION STAFF PIANISTS 
PERCUSSION Nancy Graner! AND THEORY Michelle Beaton 
Ken Am is tuba Peter Sykes * Brett Abigaiia · Eve Budnick 
Jennifer Bill saxophone Vartan Aghababian Matthew Larson 
Peter Chapman trumpet VOICE Martin Amlin * Phillip Oliver 
Geralyn Coticone flute Miche11e Alexander • Deborah Burton * Lorena Tecu 
Doriot Dwyer flute Michael Beattie Justin Casinghino Noriko Yasuda 
Terry Everson trumpet · Penelope Bitzas • Richard Cornell • Molly Wood 
John Ferrillo oboe Sharon Daniels * Joshua Fineberg * 
Timothy Genis percussion James Demler * Samuel Headrick • VISITING SCHOLARS 
I an Greitzer clarinet Gary Durham David Kopp * Lucy Shen Fang 
Ronald Haroutou nia n bassoon Phyllis Hoffman * Mary Montgomery- Anthony Pa lmer 
John Heiss flute Matthew Larson Koppel Department Chairs 
Gregg Henegar bassoon Betsy Polatin (theatre) Rodney Lister * represented in bold 
Renee Krimsier flute Bonnie Pomfret Kelty Nez * 
Gabriel Langfur bass trombone Jerrold Pope * Andrew Smith * full-time faculty 
Don Lucas trombone * Andrea Southwick John Wa llace* 
Mark McEwen oboe Maria Spacagna Steven Weigl • 
++Emeritus 
Richard Menaul horn Jason Yust • 
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SCHOOL OF THEATRE FACULTY AND STAFF 
Administration 
Director 
Ass istant Director 
BU Theatre Production Manager 
855 Production Manager 
Design & Production Programs Co-Chair 
Design & Production Programs Co-Chair 
Costume Shop Supervisor 
Scene Shop Supervisor 
Senior Staff Assistant- Design & Production 
Senior Staff Assistant- Performance 
Marketing Assistant 
Design & Production 
Techn ica l Production 
Stagecraft/Production Management 
Sound Design 
Scene Painting 
Auto CAD 
Electrics 
Costume Construction 
Theatre Management 
Sound Design 
Production Management/Lighting Design 
Lighting Crafts 
Scene Design 
Costume Construction 
Scene Design 
Stage Management 
Costume History 
Lighting Design 
Vectorworks 
Scene Painting 
Lighting Crafts 
Costume Design 
Costume Crafts 
Performance 
Directing/ Acting 
Dramaturgy/ Dramatic Literature 
Acting for the Camera 
Movement 
Acting 
Theatre Arts/ Playwriting 
Acting for the Camera 
Theatre Arts 
Directing/ Acting and Performance 
Voice & Speech 
Act ing 
Act ing/Theatre Education 
Voice & Speech 
Act ing 
Movement/Stage Combat 
Drama Criticism 
Alexander Technique 
Directing/Acting 
* Denotes Program Head 
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Jim Petosa 
El izabeth Mazar Phill ips 
Jane Casamajor 
Tim Spears 
Roger Meeker 
Jon Savage 
Karen Martakos 
John Traub 
Caryn Boehm 
She lley Solman Woodberry 
A llyson Galle 
Joel Brandwine * 
Jane Casamajor 
Ben Emerson * 
Diane Fargo * 
Adam Godbout 
Kat Herzig 
Nancy Leary * 
Michael Maso 
James McCartney 
Roger Meeker * 
Brendan Murray 
James Noone * 
Penney Pinette 
Jon Savage 
Leslie Sears* 
Madelyn Shaw 
Mark Stanley * 
Brent Su ll ivan 
Crist ina Todesco 
Joel Turnham 
Mariann Verheyen * 
Denise Wa llace 
Judy Braha * 
IIana M . Brownstein * 
Mary V. Buck 
Judith Chaffee* 
Mark Cohen 
Lydia R. Diamond 
Paolo DiFabio 
Sidney Friedman 
David Gram 
Christine Hamel 
Michael Hammond 
Michael Kaye* 
Paula Langton* 
Adam Mclean 
Rob Najarian 
Jim Petosa 
Betsy Polatin 
Elaine Vaan Hogue* 
HUNTINGTON THEATRE COMPANY 
Peter DuBois 
Norma Jean Calderwood 
Artistic Director 
ADMINISTRATION 
General Manager 
Associate Genera l Manager 
Company Manager 
Assistant to the Managing Director 
B.U. THEATRE 
MichaeiMaso 
Managing Director 
Sondra R. Katz 
Justin D. Haslett 
Anna Fisher 
A ll ison M cDonough 
B.U. Theatre House Manager 
Assistant House Managers 
Front of House Staff 
Daniel Morris 
Kelly Geoghegan, Joseph Walker 
Kayla Baker, Julie Balsamo, Tina Bartbo, 
Alexis Clay, Roberta Greenslade, 
Alex Hsie, Janet! Kim, Kameron Kirk, Carl Mahon, 
Jacqueline McCullough, Emily Paulsen, Sarah Stacy, 
Sonny Wash ington, Alex Waterman 
Ronald Belmonte, Robel D. Hall, 
Tony Resendes, Gary Santos, Tony Sousa 
Maintenance 
CALDERWOOD PAVILION AT THE BCA 
Calderwood Pavi lion Manager 
Caldervvood Pavillion Events Coordinator 
Calderwood Pavilion House Manager 
House Electric ian 
Sound Operator 
Joey Riddle 
Katie Most 
KatrinaAiix 
Mercedes Roman-Manson 
Jesse McKenzie 
Sarah Williams Management Assistant 
House Managers 
Front of House Staff 
Ryan lmpagliazzo, James McCloskey 
Bryce Avery, Kalina Black, Rebecca Bradshaw, 
Ed Conroy, Anna Correa, Ryan lmpagliazzo, 
Tara Jackson, Gabrielle Hrumins, James McCloskey, 
Laura Meilman, Kara Nemergut, Angela Ran kin, 
Anne Hepburn Smith, Christian Webster, Sybil W illiams 
Alex Hipolito, Mark Slavin 
Greg Haugh 
Custodians 
Security Coordinator 
ARTISTIC 
Producing Director Christopher Wigle 
Director of New Work Lisa Tim mel 
Associate Producer M. Bevin O'Gara 
Artist ic Programs & Dramaturgy Char les Haugland 
Assistant to the Artistic Director Vicki Schairer 
Calderwood Commissions Brooks Ashmanskas, Mark Bennet. 
Peter Flynn, David Grimm, Naomi lizuka, Corn Mo 
Huntington Playwrit ing Fellows John Oluwole Adekoje, Eleanor Burgess, 
David Valdes Greenwood, Rosanna Yamagiwa Alfaro, 
Miranda Craigwell, l ydia R. Diamond, Patrick Gabridge, 
Kirsten Greenidge, Martha Jane Kaufman, John Kuntz, 
Ryan landry, M elinda lopez, Rebekah Maggor, Ronan Noone, 
Jacqui Parker, John Shea, Katherine Snodgrass. Sinan Unel, 
Ken Urban, Joyce Van Dyke 
BU Graduate Directors Steven Ginsburg. lillian King. Jason King Jones, 
Emily Ranii, Hondo Weiss-Ric hmond Jacob Titus 
DEVELOPMENT 
Director of Institutiona l Giving 
Director of Major Gifts 
Annual Fund Coordinator 
Special Events Manager 
Development Associate 
Development Interns 
EDUCATION AND COMMUNITY 
Director of Education 
Mary O'Donnell 
Margaret J. White 
lisa McColgan 
Shaine Belli 
A li i Engelsma-Mosser 
laurel Bennis. Yubin Choi 
Donna Glick 
Education Manager 
Education and Community Associate 
Education Interns 
Meg Wieder 
Naheem Garcia, Marissa Jones 
Kateyln Ann Diekhaus, Gerry Dunn, 
Harrison Brian Fuchs, Chrissie Sugg 
So lange Garcia, Daniel Morris, Vincent Ernest Siders Teaching Artists 
FINANCE 
Director of Financial Management Glenda Fishman 
June Zaidan Accounting Manager 
Accounting Associate 
Accountants 
Front Desk Interns 
HUMAN RESOURCES 
Human Resources Coordinator 
Payroll Coordinator 
laura Casavant 
Alexander, Aronson, Finning, CPA 
Maya Cumento, Erica Haglund, Pam Rerko 
Michael Corney 
Krist ine Laundry 
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MARKETING 
Director of Marketing Temple Gill 
Marketing Manager Meredith Mastroianni 
Communications Manager Rebecca Curtiss 
Audience Development Coordinator Adam W. Roberts 
CommunityCoordinator Candelaria Silva-Collins 
Web and New Media Manager Thorn Dunn 
Marketing Associa te Desiree Pedrami 
Marketing Interns Graham Edmondson. Bonnie Tam 
SUBSCRIPTION AND BOX OFFICE 
Audience Services Manager 
Assistant Audience Services Manager 
Tessitura Business Manager 
Jon Slater 
Derrick Martin 
Bridget Frey 
Casey Beaupre 
Katie Catano 
Hailey Fuqua 
Cheyenne Postell 
Patrick Harri s, Amy Klesert 
Ron Amorim, Derek Frase 
B.U. Theatre Box Office Coordinator 
Pavilion Box Office Coordinator 
Subscriptions Coordina tor 
Subscriptions Associate 
Box Office Associates 
Fu ll-Time Customer Service 
Representatives 
Customer Service lincoln Bliss, Michael Clark, 
Representatives Alexis Dearborn, Noah Ingle, 
Meredith Mulcahy, Marie I Persichilli, lisa Raimondi. 
Katelyn Reinert, Karen Sierra, Marie Susen 
PRODUCTION 
Production Manager 
Associate Production Manager 
Graduate Assistant 
SCENERY 
Technical Direc tor 
Associate Technical Director 
Assistant Technical Director 
Shop Foreman 
Master Carpenter 
Scenery Mechanic 
Carpenters 
Office Assistant 
PROPERTIES 
Properties Master 
Assistant Properties Master 
Properties Run 
PAINTS 
Charge Scenic Artist 
Assistant Charge Artist 
Certi ficate Interns 
COSTUMES 
Costume Director 
Assistant Costume Director 
Costume Design Assistant 
Head Draper 
Costume Crafts Artisan/Dyer 
Draper 
First Hand 
Wardrobe Coordinator 
Dresser 
Hair and Wig Run 
liGHTING 
Master Electrician 
Assistant Master Electrician 
SOUND 
Sound Supervisor 
Sound Engineer 
Graduate Assistants 
Todd D. Williams 
Bethany Ford 
JoWilliams 
Dan Ramirez 
Adam Godbout 
Dan Oleksy 
Sarah Spollet 
l arry Dersch 
Jesse Washburn 
M ilosz Gassan, Amy Mattul ina 
JoWil1iams 
Kristine Holmes 
Justin Seward 
Andrew Deshazo 
Kristin Krause 
Kate Bosch 
Ruben Croft, Samantha Pagnotta 
Nancy Brennan 
Virginia V. Emerson 
Mary lauve 
Anita Canzian 
DeniseM. Wallace 
Michelle Theresa Ross 
Rebecca Hylton 
Christine Marr 
Jeffrey Burrows 
Susie Moncousky 
Katherine Herzig 
Michael R. Wellman 
Ben Emerson 
J Jumbelic 
Andrea Gordon, Yi ·Chun Hung, 
Josh Sta ines, Andrew Will 
B.U. THEATRE PRODUCTION CENTER 
Production Manager Jane Casamajor 
John Traub 
KarenMartakos 
Scene Shop Supervisor 
Costume Shop Su pervisor 
PROFESSIONAL INTERNS 
Stone Artist ic Producing 
Calderwood Pavilion 
Company Management 
Costumes 
Development 
Education 
Electrics 
General Management 
literary 
Marketing 
Props/Scenery 
Sound 
Rebecca Bradshaw 
Jordan Callais 
Kristin Myers 
Rachel Harmon 
Jessica Andrewartha 
Harry Hobbs 
Daniel Chavez 
TarraMartin 
Rachel Carp man 
Solange Garcia 
lan Thorsell 
Kyle lampe 
COLLEGE OF FINE ARTS DEAN'S ADVISORY BOARD 2012 
Jason Alexander CFA '81, HON '95 
Actor, Director, Writer 
Fred A. Bronstein CFA '78 
President and Executive Director 
Saint Louis Symphony Orchestra 
Saul Cohen 
President 
Hammond Residential Real Estate 
Chester Douglass 
Professor & Department Chair 
Harvard School of Dental Medicine 
Steven G. Friedlander CFA '80 
Principal 
Auerbach Pollock Friedlander 
SungEun Han-Andersen CFA '85 
Member, BU Board of Trustees 
President 
G.C. Andersen Family Foundation 
Joan Horton CFA '69 
Marketing Consultant 
Horton Group 
David Kneuss CFA '70 
Executive Stage Director 
Metropolitan Opera Associat ion 
Stewart F. Lane CFA '71 
President & CEO 
Stewart F. Lane Productions 
Penny Peters 
Communications Strategist 
& Management Consultant 
Peters Associates 
Nina Tassler CFA '79 
Member, BU Board of Trustees 
President, CBS Entertainment 
Gael Towey CFA '75 
Chief Integration & Communications Di\ 
Martha Stewart Living Omnimedia 
Gregg Ward CFA '82 
President 
Orlando-Ward & Associates 
Luo Van CFA '90 
President 
Silver Dream Productions 
Ira Yoffe CFA '78 
Principal/Creative Director 
Yoffe Media Group 
Through the generosity of President Emeritus Dr. John Silber and in honor of our 
founder, Metropolitan Opera Soprano and CFA Dean Emerita Phyllis Curt in, 
the following singers have been named 
Opera Institute Phyllis Curtin Artists 
for 2011/2012 
..... .... ...... .... ..... ..... .... .......... .. ......... .. .... ... ..... .. .... ... .... ... .... ............... ... ........... .... ......... .. ................ 
Jonathan Cole 
Christiaan Smith--Kotlarek 
Mr. Cole and Mr. Smith-Kotlarek both demonstrate the qualities of professional-
ism, artistry, diligent study, and col legiality consistent with both the 
Opera Institute's mission and Ms. Curtin 's example. 
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FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in 
the importance of supporting gifted students in music, theatre, and the visual arts through 
their generous contributions. Gifts to the College of Fine Arts drive important capital 
initiatives, scholarships, educational outreach, performances, and exhibitions, all of which 
directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact 
us at 617-353-5544 or make a donation online at www.bu.edu/cfa/alumni/giving-back. We 
would love to welcome you into our donor community! 
We thank the following donors for their generous support during the 2010-2071 fiscal year*: 
$100,000 and above Frank A. D'Accone 
Anonymous Bette Davis Foundation, Inc. 
SungEun Han-Andersen Ann B. Dickson 
Surdna Foundation Robert and A lberta Dodson 
$25,000 to $99,999 
Doris S. Ki t chen 
National Endowment for the Arts 
ary A. Mi lano-Picardi 
Jane and Nei l Pappalardo 
John R. Silber 
The Estate of Lindagrace Stephens 
The C. George Van Kampen Foundation 
Virginia E. Withey 
$10,000 to $24,999 
Anonymous 
John A. Carey 
Clovelly Charitable Trust 
Montgomery Symphony Assoc iation 
' Nina C. Tassler and Gerald S. Levine 
$5,000 to $9,999 
Boston University Alumni Concert Band 
David L. Feigenbaum and Maureen Meister 
Edward J. FitzPatrick 
Ann and Gordon Getty Foundation 
Hoenemeyer Fami ly Foundation 
Kitchen Family Trust 
Margaret S. Lind say Foundation 
Helen Uffner Vintage Clothing LLC 
$1,000 t o $4,999 
Aposto los A. Al iapoulios 
A lkon & Levi ne, P.C. 
Cathy M. A ltholz 
The ASCAP Foundation 
Richard Balsam 
Anthony J. Barbuto 
Susan H. Bingham 
Richard and Susan Grausman 
Bose Foundation 
Wi ll iam Boss 
Richard D. Carmel Charitable Remainder Trust 
Ellen Carr 
A lan B. Casamajor 
Lucy Chapman 
Aram V. Chobanian 
Jacques Cohen 
Columbia Univers ity 
Richard W. Ekdahl 
Peter Eliopoulos 
Marie V. Fa Iabeiia 
Judith M. Flynn 
French America n Cu ltural Exchange 
Wilbur and Lorraine Ful lbright 
Michael Goldenberg 
Jodi L. Hagen 
Richard L. Hirsch 
Phyll is E. and Robert J. Hoffman 
Letitia J. Hom 
Joan F. Horton 
Lindsey V. Humes 
Benjamin Juarez and Marisa Canales 
Ellen B. Kazis-Walker 
Robert E. Krivi 
Eli Lil ly and Company Foundation 
Joan Ma lick Revocable Grantor Trust 
Margaret M. Martin 
Wa lt C. Meissner 
Jane M. Musky 
New England Baptist Hospita l 
F. Taylor Pape 
The Presser Foundation 
M iriam C. Reddicliffe 
Pau line A. Rowe 
Sandra L. Rowsel l 
Benjamin A. Rudnick 
Kenneth D. Rudnick 
Sherri A. Rudn ick 
Kyoko Sa to 
Marvin Y. Scholer 
Brigid M . Sheehan 
Amy A. Shemin 
A. T. Tellstrom 
Robert Thoburn 
The Ushers & Programmers Fund 
Wen-Yang Wen 
Kate White 
Peter A. Wil liamson 
Ellen and John Yates 
Linda N. Yee 
Kalman Zabarsky and Kerry Loughman 
Avedis Zi ldjian Company 
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$500to $999 
Curt is and Lorra ine Anastasio 
Avon Products Foundation, Inc. 
Bank of America 
Fred A. Bronstein 
Sa lvatore and Lisa Cania 
Ki mberly Cheiken 
Beth S. Chen 
Dennis A. Clements 
Terrence J. Con nell 
Debbie Crowell 
Edna L. Davis 
Nancy K. Dimsdale 
Suzanne R. Dworsky 
Teresa and Don Epperson 
R. T. Fi nney 
David E. Franasiak 
Haim Frankel 
Deborah Grausman 
Barbara W. Grossman 
Donald Ha iler 
Mercia M. Harrison 
The Help Productions LLC 
Richard A. Hobbs 
Capers A. Holmes 
Amy L. Howe 
Dmitri and Elena llyin 
Jimmie L. Jackson 
Renate E. Jeffries 
Jung Min Kim 
Lucy Kim and Matthew Guerrieri 
Lillie M . Kumar 
Ledgeways Charitable Trust 
Richard P. Lenz 
Charlotte D. McGhee 
Joy L. Mcintyre 
Thomas J. Munn 
Elizabeth Narbonne 
Mia R. Oberlink 
Ellen S. Offner 
Dianne Petti paw 
Steinway & Sons 
Patrick Szymanski and Margery Lieber 
Ke lly Tucker 
Richard VanDeusen and Carol Nadell 
Zipca r 
' This list re flects donations made between July 1, 2010 and June 30, 2011. For a complete list of all CFA donors 
visi t www.bu.edu/cfa/alumni/giving-back. If your name has been omitted from this list, please contact us so 
that we can correct our records. 
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music and lyrics by 
Staphan Sondhaim 
by John Weidman 

Col lege of Fine Arts 
855 Commonwea lth Avenue I Boston, MA 02215 
www.bu .edu/cfa 
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